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The current Landscapes show at Art Access Gallery offers a pleasing antidote to winter in Central Ohio. Sylvan, bright and dreamy visions fill the warm, well-lit Bexley space.

Three of the five featured artists offer personal approaches to traditional, fair-weather, decorative landscape painting. (The other two, Andy Reed and Kim Zarney, take other approaches to the genre.)

Richard Clem’s many small (around 9-by-12-inch) scenes, painted on the spot (en plein air), are easy to love. He paints rural landscapes in realistic colors that are enhanced by flashes of light rendered in colors from the Impressionist palette: bright daubs or strokes of violet, turquoise and coral.

The confidence with which Clem depicts trees, barns and rolling fields demonstrates real zest for his bucolic subjects. Even so, his works are sure to elicit mixed responses. He captures a genre of landscape painting so perfectly that some viewers will be drawn in for a pleasant escape, while others ignore him completely because his scenes and techniques are so very, very familiar.

Similar in subject matter, but painted literally with a broader brush, are Valerie Craig’s larger canvases. Craig seems less interested in rendering the particulars of a specific scene than in capturing an emotion associated with a transient aspect of the view. Her titles, like Fading Glory, Belle Vista or Dreamscape, are concerned with atmosphere or sensation rather than geography. Clem’s landscapes make us feel happy; Craig’s remind us that melancholy is also part of this genre.

Craig’s works are nevertheless lovely scenes of clouds, water and trees. Among these, her smallest (6-by-8-inch) painting stands out because it is the most abstract, freshest and least worked over. Plumstock Farm, a cropped view of adjoining barns, is a flash of red forms, a simple composition quite unlike the others. It would be interesting to see the results if Craig were to pursue this more-abstract direction in landscape.

Diane Young’s paintings make us see the world through the haze of a bright, hot and still summer day. Most of her forms have those slurred edges that come from squinting into the light, edges that shift tones, merging into both the background and foreground. For example, the leaves at the border of a tree blur into the bright sky on one side and into the tree’s dark interior on the other.

Garden Color and Morning Path feature the brilliant colors of hot-weather gardens abloom with daylilies, yarrow and veronica. The flowers are weighty with color, an effect Young enhances with thick, uniform application of paint in demarcated, unblended zones (think of paint-by-numbers in a real artist’s hand).

This technique serves her well in small doses, like within the areas of blooms. But in Garden Color, the large, central area of the canvas, devoted to a path, appears in an unmodulated color so light that it leaps out like a two-dimensional, cutout shape.

In Morning Cows, a large pond is the central and lightest part of the painting—almost white, and edged by its bank, which is rendered in the darkest shades. Again, this combination makes the area pop forward from the visual context.

“Landscapes” will be on display through Feb. 3 at Art Access, 540 S. Drexel Ave., Bexley. 614-338-8325.

Young’s style is distinctive, but her paintings would be improved if she employed it more judiciously. 
More concerned with atmosphere than with geography: Valerie Craig’s Dreamscape


